Chee af the Digrest hurdies for would-be peoviemakers fs the
Sear that thay dow't rave & worthndiile stoey o delll 18 s the
prrintary aing af s baok to efliterale et misceviception,
e venie v overceeee Hie oodliroded nedion that wrasterfin
st ptelling is the dovrain of an elite fow o will bein

ter mertice v stories fill

e YW@ e all innate

life. In fact, we are all
intrate storyiellers, constantly practicing auer eraf? as we

o bl oiir daily fves

Anmifeer canrnron pireliée of e biadding dircetor is the
drentinng Iask of preparalion. Moy erentive fridividoals
séenprly thernw up e faovls af the fden of soriphwriting,
Jrreaduction plaseing, aoed releearsals, Te this chapter we
toss asidie the enligraated Hollrood-style procedares that
Jiroeredy prerecessary delays—as we de througfiont this
frvobe. WY sketely just corongls of the basic structure
seedlerlying effective storytelling to infirse you with the
confiderce yor weed to got started, Frower deal prodie, youe
ceerr beyrior b0 berffel @ sEory as yewr creale it nsieg e
prenver of digital fecfirofagy b free yourself fron Hee

i:irur-!u:r:r-ﬂ{.lrr. cenrreriians of treditional maviseakieg,

storytellers.
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stories Are Everywhere

Beyond the conventional staryhoaeks, tebevisiom drnms, and
b]ufkhllﬁh:-'f micvies, there wre thosesands ul-wu_l,-:i i which sto-
ieg ane ]’:IFEE-L'I'LLI_"-ﬂ 1o s cvery llil}'- In faecr, there iz a stary at
the heart of every Fean of communication. To see it at work,
gonsider the leginns of varnspinners and hucksters whae popu-
Jate your Jile with lilte lales—each delivered through greeting
cards, jokes aned riddles, radio commercialzs, music viclens,
instructional pamphlets. and advertising, And you—yome
storyteller too. [n fact. you probakly use traditionn story-
telling technicques dozens of times in your daily reuting whin
ypou are explaining project delays to vour boss, tullking your
weay aut ol o LrafTic ticket, or asking a sales clerk for nssiz-
tance, for cxample. You will Begin with o phrase like, "Well,
this is whal Jappened...” and conclude with o declaration like,
=Co mexk Liene, 1wl do dhat -il_'_T,Ei.I'I!-|

There are stories happening aveund you all of the timae,
Copturing Lhern should he your mission. Open your ears o the
yoices around vou, aud The stories will come pouring in.
Ligten Lo Lber es pericnces that people share dwrine meals, at
sncial gatlierings, while discussing office politics, or while
redating a child’s sporting events. Try to absorh these storizs
withaul the flter of Rasibility; don’t worry whether vou can
tell the story with your skills o resonerees. Good slories
shine tlarcnzgly even Uhae noost sl eor movienaking efforls.

IFyou |!||a|:| ey shioseogise AT IS B L Whaly e ar shiaige
them with clistnnt fricnds over email, remeanbser il Lhe Loeal
issuea vou find trivial and mundine cin appear colorlul wnd
ﬁﬂﬁtiualing to viewers wiho live fur away, Theese tineseme anes-
tetes told at the annual family reunion may seem shockingly
original when told to & fresh andience, Use vour own expert
knowleclue as the basis for a story: surely there are others whe
share your pasgicn lora parlicilar hobby or interest.

Billboard Advertising Could there really e a storg in a grabara cracker?
Here, tFe acdverisar sers up a seaple diamazic ddemma and te readers Bl
inthe Blanks: they imazne akicchen tabde, a hungey child past hame frem
schioal, the chikl eagarly Bices it a fverice snack bur foepers w check the
Iriclge: far the perlect complemsnt Thare i a single photagraph i a sooeyp—
complece with o seting o characer, and & <onflin

Ewent Posters This curne-of-che-cenmury drous
pustier skillfully wses wignerres throughoue che
lagcair o suppest thie warizus ssrenpeh-building
activities these Aphoers must endurg oo propane
far Ul danpenos disels chay wil perfoemn biefone
a live aieliercs, The busthng, scareered design
helps crieate & lesinp of moserent and the
final seene i3 highlighted in sillauere agamse

a brighe circlhe
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Storytelling Is About Structure

As you listen and look for inspirntion in the slories of others,
study the ways in which they tell these stories. Storyelling is
about structure it owes it rich and expansive herilage o
familiar patterns, $o, welcome a story twice told, Dot discard
the apportunity to hear jokes you've already heard. Revisit the
favorite sonos and poems sl Tables of your youth to deter-
ming what has allowed themn W axist s long in your memuory.

Dramatic Struccure

[Fyou've pver taken a literature or wriling course, its likely
that you alresdy know everything yon necd to know about
dramatic structire (sometimes called merralive stoecture), 1es
a basie formula As the story begins, the minin character’s goal
ot desire is established. Thiz goal is wsually thwarted by a con-
Aicting character or action. Tension rises as the character
attemnpis to overcome ohatacles and complicalfons Lhat keep
the moal out of reach. Eventually, the tension will mount until
it produces a climax, a eeaking point, and the conflict is
sotmehow resolved.

duch has bren writlen of this basic formula; it appears in Lhe
structure of nenrly all mythology and folklore of every civiliza-
tian kmown to man, Ne ematler low many times human Baings
aee it played out, they ane altracted to the tension created—
momentarily or at lenglh—Tefore the story’s conflict is reselved.

Deamatic structur: akes shape in many forms, A playwrighl
st apply this aipe-old foemula across a threesact stage

production. An author must spread the structure acroag g
eral chiapters. A cartoonist presents it in the form of @ my
panel gag There are many varintiens and mutations, but
bosic dramatic steecture has remnined vnchanged since ang
Himes, Stories Uil Gl to resolve confict are ad tnsatizfyin
jokes without punchlines.

Mo ane person or company can hold doim te this structure
{in fact, you should feel compelled o follow it, for it is tried
and true). so vou're Tree (o ermulate dramatic storytelling tee
niques wherever you fined them. Thats not to say there is no
mom For creativity in your mevies. Slories differ mainly in
the sequence of eventa, Whot makes a movie unique is the
rearrangement of seenes into an inlersling or oviginal pres-
entation of the formuln Unlike other forms of communica-
tion, movies derlve added power from Hhe juxtaposition
between the picture and sound ond the way in which sequen
move elforilessly through tme, These are excellent ways to
add dimension Lo a story.

Most often, dramalic structure hos a straighiforward chronol-
oy, @ step-hy-step procession to the resolution af the stary,
Sometimes, un inventive moviemaker might choose to jumble
the saquence of events to breathe lifiz into the old formula,
Far instanee, Mashbacks, premonitions, and time Lravel ane all
cormmon deviees used to shake up the chronolaygical erder of
& movie’s story. (lher moviemakers may embrce @ well-worn
structure that sets up the andience for an expected ending
and suddenly twist events in humorous o surprising wWays

How-Ta Articles Olten, scientific and
engincerng magagmes such as fopular
rsfranics wil spice wpr an amsle with

7 simple dramatic structure, By plaging,
phorapraphs 2t both ends of this srep-ly-
step procedure Tor ficing a Mar e, the
rnapazine volls a story. The man has a flat,
Fllinees 2 caurse af actions, and is back 40
che road. st imagime the amicle withour
the twa photagrapht, ard you'll see bow
a story structurs immedianely adds interes
to an atherwse dry subject.
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ROUMD QOpE--- 1 ATTA BOT

THE BIUT 15 Q! | q SLUGED an:
1 eEEF pUcims
JE(RS

Comic Seelps The funry papes contain excellent examplos ol story structurs az wark in eor everday lives, 'We read cooies in the same way wee watch
it —iae follion & lincar seary throuph & serles of deamatic pragressizns. In this gag frem the peaular “Mancg® cemie stripy the conflict is esmblished
immediarely, $uppois in a boxing march, Several resction shats of Mancy lead us direcely 2 che dramaric quandany: Wil Sluggo cutlast this larger and
mare agpressive Too? Carraonst Enie Bushmiller lelps Uie stary visually by making brsh Mancy ard the cppesient mare agitated as the strip progreses
He alsir bicaks several pancls inta smaller sizes to create a senze af urgency. Morice how the secend seres of quck punches are drawn smaller scll, ta
guggest even faster Aurrics of action, OF Course, the emotional resaluian of che stary comes when we realize dhar Sluges i not cenoermed ac all,

uice Aoy Qg ACTiON

ESTARISHING ACTIOR REACTION SOl Sracmiod Firees. Mesoiumoy

ChcK ACTHIM Clce A 1 kim

Seructure at Work A hreakdown of this coric st i reveuls che storprelling serucoune used by che camoonist to heiplien the dramatic tension, Studying
thesa simple story farms in the daily newspaper can hela you create your cwn mavics,
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Getting Your 5tory Started

I youwve already mot videotapas ving around the house, each
filled with preciows footage, you are ready Lo begin making
movies without any further planoning. Burted io those bours
of recorded events may he encagls material Eo create a perfiect
story. Perhaps all you need is some allention bo stroclure.

Shoot Firdt, Seructure Later

The: besyaty of idMovie is that vou can pick ap your cameoorder
arcl starl recording ideas without o comprelensive plan for
wvery seene, overy line of dindogue, and every actors motion,
Just shoot wildly wnd make it up os you go, IF you don't like the
feotage, you can alvways crose the topes and reshoot. For home
moviemakers, there's no risk or cost associated with daing this,

Beshoots are virtually unbeard of in Hollypwood studios,
Oceasionally, when o movie failz to receive great andience
approval at previcws and screenings, a gifted divector ok a
savyy producer might deem it necessary to replace or reranve
foatage from a scene—even if this means assembling the
actors and tradesmen for a reshoot. Fortunately, IFV techiol-
ogy makes reghoots simple and affordalle

Tou may want to shoot a few scenes, strecture thern in ivovie,
reshoot the ones vou don't Liks, replace thern witl nesy
Footage, and restructure them until you are satished willy the
resulls. You can oo, streclure, teshool, and restroclure Lo
your hear s contenl. Master poketellecs do this endlessly,
always parfacting their sebup and delivery, cralling the perfect
opening, honing the thining of e punclhiline, and whiltling
the joke down Lo s Bare essentials. Jusl as brevily is e soul
al wit, ECOIIY iz e kl:}' Loy Mol ave r:l'.l::lr_g.'l.-l_:”irlg |:|'|:||_1_,I |,:l_:,r
restructuring vour stoey can you discover more efficienl ways
of getting your poinl acroks.

Circumyent the Serlpr

The mast profound clange thal the digilal video revalation
has browsht to the moviemaking process is the plawsibility of
making movies without a seript, And what a weleome change

it i=. Frankly, screenwriting can be daunting for the hudding
moviemaker, and too many goad visual artists have stifled
their careers believing they couldn’t nrake Lhis inileal step.
Theege liavie hiean some wonderhel Glrmmakers who wWerre! alm
wonderful writees, and fhere bave also been some great direc-
torrs whio never relied one seript when filming, Frecedents
wsicde, the quickest way to gt your story sturted is to formet
phout & script,

Historically, the relianee on scripts come about in the silent
erp of cinemu, when Hollywood studios suddenky found the
demand for their pictures increasing and needed to produce
several films simultaneously. Used Jargely for continuily, the
seript became an essential communteation tool hetween the
lone praducer or dinector and Ele hwindreds of actors aad
tradesmen struggling Lo remember all of the details Wilhout
a :i.q':|'i|:l|., iy dl.-]:l._g,' ar e on The sel conled resolt in esealat-
ing costs, Expensive bl stock conld Be wasted or damaged,
Union eraltsmen codght derand overbime pay, Actors on lean
frarm olher studios might kove to rebam to other productions,
Seripls ldpedd flmmakers avoid delays, saving the stadios
|:|"||:'|-|'||_-_y.

These conditions no longer apply. Yet foday, independent Hilm-
makers Fllow the traditions of the post almost blindly, spend
ing a great dial of time on scripts and screenploys, Ironically,
they often find that muoch of their script is toszed out when
the eonsteaints of shooting on Ineation force them to make
last-minute compromises,

Seripts are not altogether vseless; they can be helpful in plan-
ning long projects, or these which require careful stunts ar
sprcial clfects, Scripts nre s great way for writers to articulote
a vision to the person who will ultimately direct the movie,
They are idenl for big corporations thot must pass an idea
around its burcaucratic decizion mill. But scripts are hardly

& necessity for a ane-person praduction. I vou are the only
writer/ producer/director/sound mantechnicinn/editor who
will be warking on your movie, you are the only one who con
determine if o script is necessary,
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Storyboards

While scripts are superdluons, storyboards ane an ideal way bo
develop your ideas. A storyboard is a serias of individual pic-
tures which, once combinerd (usually pinned Lo wall or bul-
letin beard) into a steuclured organization, help 3 moviemaker
conecptualize the Gnal movie, Often, visual arlisis will outlina
every action of a sceme in remarkable detall. Other Glmmakers
- uia storyboards steictly for story pacing, choosing to keep the
specific actions undefined until shooting beging, Storybonrds
LT 4n cifective Wy lo .:n;l]_ﬁn: Foeur 5|‘.ul'lg,".°: sbrasctume, ocusing
on themes rather than camera placement and dialogue, They
are used extenslvely by animation studios, which must make
sure the story is zolid hefore proceeding with the arduous job
of drawing the [rames

Although sormetimes relerred to as “pleture seripts,” story-
boards don't need Lo be compaosed entively of imoges, Most
storyboards combine dinlogue cards with inspirationo
sketehes to achieve o balance. It is quile common to see Blank
pieces of paper, representing a break hetween scenes or sug-
yesting 4 tranzition effect, Some storvhoards use photo-
graphs as placeholder images, and many work cffectively with
nothing but wertls.

ELter sLill, you don't need to be an artist (o create storyhoards,
10U cin use clippings from magazines, comic book illustra-

can enlarge or reduce irages on a photocopier and plage
Bch o a single sheet 5o you can conveniently mave them
drmd when you are assembling your story, These davs, you
Son't even need to pin anything on a bulletin board. With

Je ne cormputer, you might wish te scan bmages or
tnload them from Wels pages and incorperate them into

Lyl Eb:lt'_'f‘bﬂ&:ds.

Vital Scenes of Acdon The storyboards used o create the tutorial
movies were kept to a single page. These lonse drawings provide a
god sense of the vital acdon required te cormmunicate the story's
mzin paines witleut too much decail ragasding carmera placement,
ACLOr MOVEment, ar specifc dialogue.
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| T assisT rous sTaarHOARDING
‘ IFAORTS & COLLECTMIN OF LAY
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FOR FREE DOWRLOAD QN THE
Mawaws iMawizs Wea sirE AT
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Using iMovie to Structure Stories

“The ivlovie interfaes is ideal for organizing your footage in
infuitive ways, You can ensily import. still images, Wik graph-
i, o seanned drawings te sugplemett any missing feokage
while vou develop the structure for your stories.

The Clip Shelf

ek like o storyhoard mounted on i wall, the Clip Shelf in
itovie provides an ideal workspoce sy arranging your picture
clements inte a story structure, You can drog video clip and
imported images from place Lo place in the Clip Shelf wntil
westz Tinel nn erder that works hest for telling your story.

[raggine you have previously recorded a mranparent readi ng a
ook to @ child Yo captured the fontage in iMovie wrel placeed
il an the Clip Shelf, bul you may e wdditionl feotage Lo com-
plete your story, Yont ean sean pictures [ram the book. import
Ut inte (hdovie. and spread Ehem tiroughout the FouLage Le
help illustrate the story: O mayhe youd like to show old Fomily
photearophs as the grandparent reads. This kind of experimen-
Latinm is fast amd flexible when you use the iovic snklwar,

Rracriie

| I TR

Seructuring Clips By dragging video
clips and imported images anound
the empsy spaces and rows af
itdovie's Clip Shell, wou can discaver
which sequence works best for
relling wour stary.
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LEssonN: BUILDING
STORYBOARDS IN IMOVIE

To demanstrala Wiys in which iMovie can bl viou slructore
yuur stovies and explore ideas for dialogee, narration, and
gound effects, the Beililing Storvhoards project uses images
gcunned divectly from an actual storyboard. A sample of the
finished movie, Flowenmon, can be found in the QuickTime
Gullery folder e the DVD-ROM dise,

Toy hegin this lesson, launch the iMovie application and open
ﬂ'll.:-]!lt'-c'rjl‘.-hut callid ﬂ1.-nr_l.r|:|4_;q|1'n:| Leszomn.

This sample storyhoand, developed for one of the tutorial
muvies used in this book, was created to it on a single sheet
of paper When creating storyboards, highlight the main
- zcenes or shots and explain the actions wilhin the scenes in
: text bedow cach illustration.

E
1
]
]

s *"% WSS

}llu'f““z,. Ff*.:n [ -] :%Lk m

sample Staryboard Develaprd far ane of the tutesial movies used in
this book, these illustrations were creared co highlight the mazin shres znd
gaglain Lhe actions wichin the scenes, Try o Fezep your storyboards shor,
v Lo a single shees af paper.,

——————

% 41 Choose Open Project from
the File Merns.

2 Locate the Building
Sr.ﬂrrl'l'l'-:'flilrlhi ﬁ:lh:h:r ::nn;r sk
the S'I.'I:I'}'F!llilill'l;l Lesson project,

Ipeeonms Aulldlns Cracuboaasrdes (v CHAnioln .



4 3 Wit the Storvboard Leseon
praect now apen, idovie will disploy
i icons in the Clip Shell, When
your seleet any icon by elicking it
it larger image of the file will appear
in the Previes Windos,

Cur Raw —

Fib i 10€1hd e

Duparimoe_ |
OF FiiE
¥ & [cons can be dragged Lo any
PAME OF mee BETE e eimply space i the Clip Elielf. To
leest rearder Lhe icons, select sach ane

eneliviclually and drag it to o new
location.

EMPTY SPACE s

ESTATLEM LN L e

RISEG ACTIOY m—

=3
.I‘ COMFLILT AR

ACCEPTAELE FILE FORMATS Cumax
TERIE TILL IMPORT GRAPHIC
FILES @wiy i JPEG, GIF PICT |

| Reilizes mixlake

PSR L R R, T . et -

8HR on Avone Pruorassar
FORMATE TOu cannoT swraaT

QAUCKTIME MOVTEY OF vECTOR- TR T B

BASED GNAPHILY 3UCH AS Aooue
ELLETRATGR FILES, Leawes suddanky

—=am
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& To duplicate a clip. drog
your cursor over the icon and

click onee ta select it, A vellow

highlizlst will appenr arcund
the edmes of your clip, The
irmame will also appear in the
larmer Preview Window,

HeHusaHT IMDCaTES SELECTION

LLind o kimne ¥r
Can“t Reda LrEL
iCut XX
Copy f.18
CleEar

Crop EK
Sphit Ciip at Fayhead ®T
Select Al EA
SelectMone ®0
Preferenies.

| Leawes =uddenby

Lindio Move Nr
Can*t Redo WY
Curt EX
Pasle |I =
Clear

Crap EK
SpliE ip ot Playhead &ET
SelecrAll A
efecttore %0
PreferenCes—

4 7 Mext, choose Paste fram

the Edit menu. (The keyboird
shorteut for this command is
Commamd=1]

e e

gl

EnTIN:; Imaces FoOr IlmrPorT INTD IMOVIE

‘of the images ueed in this bes:
traced from comic book
tions and magazne photo-

I you are not accustamid

I &6 tracing, yau can "boe-
IF e JPEG images from the
by saving chern from your
r onco weur hard diske

{0 course, many af the imapes on the
‘Wb are copyrighted, so vou'll want
ra Lo thern anly as placebolders.)

When you are scanning ar creaking
staryboard illustraticns inan image-
manipulation pragram such as
Adobs Photashap, youll want oo use

an imape size of R0 x S8, for they

weill appear in che Biowie Prevlew

Windaw and Clip Shelf as full images
and iconz. \When you impert phatos

ar illestracians that are smaller than
thar size, they'll appear with a black
besrdier swnmaunding chelr odjes,

o T 1 *

4 & Choose Copy from the Edit
menu, { The keyboand shortcal For
this command is Comemnd -

8 By placing yowr curser ooer
the name of an icon and click-
ing yow will highlizht the test
beloww ik Once highlighted, the
text can be adited by simply
Lypring @ mew name.

=
N
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LEssoN: IMPORTING PICT anD
JPEG IMAGES

Yo can add files to the Clip Shell by imparting graphic files in
a mumber of popadar file formats. This is an excelleny Wty Loy en-
hamee your stosyExoards as you experiment witl sloTy structure.

" — 1 I'I11|:rﬂl't Fillm =

[ Desktop o]

Macintosh PICT file

| Mew Praject—  ®N | < T With e Sorybonnd Lassog

pvall Eroter a0 still open, choose [mport File

! AIFF Audio file

Save Project 5 .

tramn the File menu,
Export Movie.. ME
Save frame As,,, HF

Eitiply Trash

Quit Mg

B 3 Drag the icon to the
appropriale position on (be
Clip Shalland change its
name to reflect the story

=== IPEGiiIg

Compuserves GIF file

|

Adobes Photoshops Nle
BMP il

A& 2 Adinleg box will appear, promping you to select the file
you wish to impart Seleet the fle called Drawing Tikjpg

fram the Building Storvboards folder

| ST

| | S .I.: .::;r'l'u_m]

=1
| Lriavwd aucksrhy
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Showing and Telling

Movies have virtwally all the advantages of other medinms. Lile
a greal painting or stage show, they can daezle the eves. Like a
racic pracram or a symphony, they can spark the imagination
with sound, Best of all, movies can do all of tuese things ab once,
Where visuals adid muood, nareatioon can add tone, Mood and

tone together are o polent combination, so 1E% important to

think aboat hoth sound and pictures when developing a story

[n Foet, the hest cinematic moments ave thoge that s&illfulby
combine beputiful imagery with a perfecl auditory comple-
mient. For example, “trigrer” actions in movies—the shot of a
., o woanamns seream—are lassl E:ll:u:'u:ll]:!ll.‘:d with a H-it'ill:itLI!.'_]_'.-'

clear picture pecompanicd by a startling sound effect.

There are several effective ways bo mix viseal action and nag-
ration to enhanee your stories, Typically, it @5 belter o “show™
primacy action visually and secondary slory podnts with
sound, Dialomue is best used te illostrale parts of the story
thank would {lismpt the narmative if ||'||;:_'|-' wire zliown '.'iﬁu:l”_'.'.

W1 wreiar @ e

A 4 You might want to use the text beneath For example, if two men are Jeaving for i party, saud they
the icons Lo suggest a line of dialogue in your expect to meet a voman there, it is more effective o explain
,5|_|:|r}"|:|| el B your lext ahart; elip icons in dialogue that the womn is on the wiy Hain 1o cot o
can display ames of only 10 to 26 characters footage showing the woman preparing for the event, hailing a
in Jength. e, stk in teaffic, and so on, Overall, sound and visnal infor-

matlon should be unified by a driving action—the twoanen

4 lieading to the event—which keeps the story progressing
e like menc. Lthrough time.

5 “To keep your revisions, choose Save fram

'-ﬁ['i Movies are more Hean just simultaneons sound and pictunes.
What makes them unlgue |5 their ability to depict the cvents
af characlers as they march toward a goal. This should be your
puiding principle in storyielling.

PRINTING THE CLIP SHELF

YR MAY WANT T3 PRIMT THE LI SNELF AREA OF
THE MOKITOR SCRFEN T LIEF AT A AFFFEFNCE DURMEG
SHOOTING. TOL CAN DO THES BF TYPING COMMANT-
SHIFT-4 O VOUR KEVBDARD. A CROSSHAIR CURSAR
WILL ARFEAR. DEAE THE CROESHAIR T DEFINE
WHICH PaRT GF THE SCREEN VOL IMANT To CAPTUARE
ANB ter cou A “Prerane” FILE itk BE SAVED TO
Yiblim praen oRve LOoCAars ir AND PAINT (T LG
THE SimpLETEXT APRLICATION, WHYCH COMES PRE-
IS TALLED o FOUR 1ac compuren.
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